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Itis 1998, the year in which Americaiswhipped into afrenzy of prurience by the impeachment of a
president, and in a small New England town an aging Classics professor, Coleman Silk, isforced to retire
when his colleagues decree that he isaracist. The chargeisalie, but the real truth about Silk would astonish
even his most virulent accuser.

Coleman Silk has a secret, one which has been kept for fifty years from hiswife, his four children, his
colleagues, and his friends, including the writer Nathan Zuckerman. It is Zuckerman who stumbles upon
Silk's secret and sets out to reconstruct the unknown biography of this eminent, upright man, esteemed as an
educator for nearly all hislife, and to understand how thisingeniously contrived life came unraveled. And to
understand also how Silk's astonishing private history is, in the words of the Wall Street Journal,
"magnificently” interwoven with "the larger public history of modern America."
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[lenia Zodiaco says

Ho da pochi minuti terminato la lettura de “Lamacchiaumana’ di Philip Roth.

Ci sono quel libri che si insinuano all’interno del tuo consolidato nido di credenze, idee, saperi, pregiudizi,
convinzioni - che hai fortificato con fatica e scrupolosa dedizione in vent’ anni di scuola, vitafamiliare,
cadute e ripartenze sentimentali - e sai giache non ¢’ e pit nulladafare. Arrivano per scombussolare tutto,
toccaricostruireil castello di carta dellatuaidentita da capo.

Sono libri ateri, sdegnosi. Non smetterai mai di consigliarli, di parlarne, di instaurare confronti e soprattutto
li rileggerai. Probabilmente subito dopo averli terminati, li ricomincerai. Questo € il destino fortunato di libri
come “Lamacchiaumana’.

I mio primo Roth. Considerato uno dei piu grandi scrittori viventi, vittimafelice del totoNobel praticamente
ogni anno, scatenato, chiacchieratissimo Roth. Ho sempre nutrito un timore reverenziale (vi rassicuro: non
c’'eragione) verso queste figure della letteratura. Acquistano un’ariafamiliare, il loro nome - dappertutto
letto, dappertutto udito - diventa quasi una sagoma. Roth, in particolare, con |le sue consonanti finali, due
arroganti fricative dentali, me lo immagino sempre con una giaccadi lana cotta, modello coloniale, con le
sopracciglia aggrottate, propenso verso di me come un grosso rapace ma dallo sguardo ironico.

Si diail caso che I’ autore Roth sembri (e badate, sembrare & un verbo spietato) rassomigliare
straordinariamente ai personaggi che raffigura. Vi avverto, primadi scrivere non ho cercato informazioni
biografiche, né recensioni né alcun tipo di materiale a supporto di questatesi. Semplicemente sembra cosi.
Dallettrice, vedo che Coleman Silk @ smile al suo artefice e’ autore si limita, come dire, a quest’ operadi
svelamento e occultamento continuo dello specchio. & cosi vicino, cosi vicino all’ essenza del personaggio
che dev’ essere lui. Sappiamo che lo scrittore deve essere un abilissimo fingitore ma siccome io non credo ad
un’ abilita portentosa nel dissimulare che sia completamente disinteressata, devo pensare che il demone a cui
rispondeil signor Roth sia di natura personale. Non esiste che si vada cosi afondo ad un personaggio senza
che ci siaqualcosadi tuo. E tutta quella storia sulla necessita del testimone - perchéil resoconto della
faccenda qui ci viene fornito dallo scrittore Nathan Zuckerman - € una grossa panzana e qui si sta parlando di
un meraviglioso alter ego. Anzi di due: Nathan Zuckerman, narratore degli eventi, eil coetaneo Coleman
Silk, nella parte del povero viveur. Latestimone unica e la scrittura. L’ autore per proteggersi deve inventarsi
delle maschere ma sappiamo tutti che razza di narcisi egocentrici siano, con noi non attacca.

D’ altra parte, non credo che lavorando di fantasiail signor Roth sarebbe stato in grado di arrivare atali vette
di autenticita. Il protagonista dungue € una personalita formidabile e cosi il suo creatore. Ora possiamo
addentrarci nel fitto dellaforesta nera.

Continua qui http://conamoreesguallore.blogspot.it...

David Schaafsma says

| read Roth’s Goodbye, Columbus and Portnoy’s Complaint in college, and loved them. They were funny,
especialy in depicting the lusts and lives of young men, with literary flair. But | didn’'t read him again for no
particular reason until relatively recently. | read the non-fiction Patrimony, about his relationship with his
father, and The Plot Against America, a dark fantasy about a possible past where we choose a fascist dictator
in the thirties instead of FDR.

And now having completed his Nathan Zuckerman trilogy, beginning with the much-acknowledged



masterpiece, American Pastoral, which | loved, and | Married a Communist, which | also cameto like very
much, | see the greatness of thistrilogy, like The Plot, has to do with its attention to the sweep of twentieth
century American history, with some central social issues of that period examined in the context of often
deeply flawed characters. It's also about Roth’s use of language, at once visceral and muscular and
startlingly honest in places, and more often than not lyrical at the same time. And talk. All the characters talk
(or think like they're talking) in grand, sometimes manic, fashion. Epic verbal sparring and reflection.

The Human Stain took itstime for me to warm up to, but ended with me shouting hurrah asit concluded. It’s
the story of three interlocking tragic stories: New England Athena College Classics professor and Dean
Coleman Silk, who isforced out of hisjob at age 69 for supposed racist comments about two students; his 34
year old girlfriend Faunia Farley whom he takes up with after his wife dies of complications from a stroke,
and her ex, a PTSD-riddled Vietnam vet, each of them finally at least somewhat understandable if not
completely sympathetic, but morally culpable and doomed by their own terrible mistakes. It’s primarily the
story of Silk, and his secrets and lies, but especially of one central secret which led to terrible mistakes he
made in the context of America sracia past (and present). The legacies of racism and war are at the heart of
this book, how you can never really get free of them. Y ou do some bad things and you pay and pay for them,
no matter what good you may do.

The inciting impulse for the novel, set in 1998, (but only part of its motivation, finally) isthe Clinton
Impeachment trial, and on one level the book is an examination of all that sexual sanctimony through the
lens of secrets and lies and the rest of us speculating about al public scandals as most of ustypically do: Are
they redly "doing it"? What positions do they use? Who's using whom?

“It was the summer in America when the nausea returned, when the joking didn't stop, when the speculation
and the theorizing and the hyperbole didn't stop.”—Roth on the Clinton impeachment trial, which became of
national interest, but also Silk’s affair with Faunia, which becomes a small town scandal that same summer.

This book can make you uncomfortable. When Zuckerman and Silk joke crudely about the Clinton-
Lewinsky affair, it's funny, but there are no filters here. No filters, either, when the damaged and abusive
Farley threatens to explode about the “draft dodger” “slick Willie" getting off free when so many Vets died
in the jungle so he could get what he got from more than just Monica Lewinsky. These are all deeply flawed,
screwed-up people, but they are never uninteresting. The two men are driven by rage, by hatred, for what has
happened to them (Silk is pushed out of his paosition on the faculty because of something he said that people
mistakenly assume s racist, and during this period his wife has a stroke and dies, so he is enraged about all
that; Fawley is angry and bitter about his experiencesin Nam):

“The danger with hatred is, once you start in on it, you get a hundred times more than you bargained for.
Once you start, you can't stop.” --Roth

Thisbook is not just about "gossip" about who's doing whom, sexually, though. It's also about racial secrets.
Does that white guy look alittle bit black? Could he be "passing” for white? If so, what are we going to do
about that??! Because we need these classifications for some reason, it seems. And what if you were
"technically black," but looked white; would you choose to say you were black to be true to that legacy or
would you say you were white so you could more easily achieve "the American Dream"?

When | was done | thought that Zuckerman wasto Silk as Nick Carraway isto Gatsby, albeit a cruder, more
visceral Nick/Gatsby combo. Here Zuckerman speaks of what he imaginesto be Silk’s goal: “To become a
new being. To bifurcate. The dramathat underlies America's story, the high dramathat is upping and
leaving-and the energy and cruelty that rapturous drive demands.” Sounds alittle like Gatshy, right?



The stories we read of Silk and Faunia and Fawley are storiestold by writer Zuckerman, so we (meta-
fictionally) seein this story and reflect on the way any novelist’s imagination can work its magic. But
Zuckerman makes it clear that neither the novelist nor any of his readers, when we are done with this story,
will have any really deep insights into human nature beyond this:

“There istruth and then again thereis truth. For all that the world is full of people who go around believing
they've got you or your neighbor figured out, there really is no bottom to what is not known. The truth about
usisendless. As arethelies”—Roth

Zuckerman and Roth as novelists are not preachers, they are not social scientists; they only have their
imaginations, and hunches; they can describe these fascinating, screwed-up people, and they can
hypothesize, but they make it clear we're all unknowable at some deep level. Even when he finds out all he
can know to inform histelling of Silk’s story, the novel he writes, The Human Stain, Zuckerman says:

“Now that | know everything, it was though | knew nothing.”—Roth

I highly recommend this book. Y ou don’t need to need the first two to read this one, but the whole trilogy is
great if you want to put it on your tbr list!

Cosimo says

Spettri!

“Noi lasciamo una macchia, lasciamo unatraccia, lasciamo la nostraimpronta. Impurita, crudelta, abuso,
errore, escremento, seme: non ¢’ altro mezzo per essere qui”.

Lavita é costruita su una segreta bugia. Cosi di unatramadi finzione noi vediamo una macchia, un'impronta,
un'impurita; e tutto é errore, crudelta, inganno, scommessa, fascino, decisione, ultimo canto. Sdegno e
rispetto nascondono spirito ostile e vendicativo, trale braccia delle antiche tradizioni e di legami
convenzionali e materiali. I pocrisia e violenza coprono di indifferenza e insensatezza le persone che pensano
di non temerne la potenza distruttrice. Il protagonista di Roth adora donne diverse e disordinate, sensuali
nellaloro colpa, emozionanti in quanto irregolari. Roth cerca un disegno nello squilibrio, e percorre sentieri
inaspettati e inconciliabili: cosi I'istinto alla purezza si realizza solo nella difformita, I'inconsistenza di ogni
convinzione € messa costantemente alla prova dei fatti, dei corpi, della natura. Coleman e Fauniasi illudono
di essereirripetibili, mail contesto sociale intorno impone loro una volontarituale e implacabile. La passione
evolve in complicita animal esca e volonta disorganica, in onde di sentimenti morbosi, in atteggiamenti
delittuosi, trasformando un passato tormentato in un destino disperato. Mail pregiudizio & unaformadi
conoscenza che spinge lamoralita ad approfittarsi di ogni debolezza, fragilita e contraddizione. Cosi la
dimensionetragicas rivelain tuttala sua profonditd, portando il lettore arinnegare se stesso e la pit intima
identitd, senza essersi accorto di aver attraversato numerosi confini e di aver ritrovato dentro le pagine un
impulso incredulo e ancestrale. Quello alafelicita

“E in ognuno di noi. Insita. Inerente. Qualificante. La macchia che esiste primadel segno. Che esiste senzail
segno. La macchia cosi intrinseca non richiede un segno. La macchia che precede |a disobbedienza, che
comprende |la disobbedienza e frusta ogni spiegazione e ogni comprensione”.




Fabian says

See, | was an enormous fan of the Tony Hopking Nicky Kidman film already. But incredibly, that
adapatation was just the tip of an iceburg so rich, complex & incredible that is Philip Roth's masterpiece
"The Human Stain." The film fails oh-so miserably to fulfill at |east 40% of the emotional clout (whichis
significant and HEAVVVY) famoudly attributed to this, a gargantuan beauty of a book.

It seems that this late in the year, the magic wand waved by Literature is (constantly and repeatedly) still
dabbing this dreary moment of living history with its good work: I've read at |east four sure
MASTERPIECES this year. 2010: not so bad after all.

Roth meshes history with modern tragedy; parallels that* with the goings on of a disgraced college
professor; the torrid love affair is placed in the backdrop; the national consciousnessisthe Theme, asisthe
sadness in people living (or pretending to live) in modern times. | fell in LOVE with this book (difficult,
academic, and witty) for its dimension and its crisp flavor. All characters are worthy of at least afew tears
for Roth has so faithfully captured how the country fucks people over (and over, & over) and how the price
of freedom means the loss of something perhaps as equally important.

If the film is above average, then the novel, a modern Bovary-esque tale with so much personality and
imbedded tragedy in it to make it worthy of afaithful readership for the decades that are to come, (so modern
and CLASSIC it is!) isquite simply (no joke) FLAW-LESS.

* The Clinton/Lewinski scandal--all but forgotten (and perhaps its important to naotice, too, that that disgrace,
though not quite so far long ago, has been already buried under so many others...)

Perry says

Shaming Censor s of Academic Speech: A Pox on the PC Police
My favorite Roth novel. | will missthe lusty old tale-hound.

“1'mvery depressed how in this country you can be told 'That's offensive’ as though those two words
constitute an argument.” Christopher Hitchens

Coleman Silk, a professor of classics at alocal esteemed college, has been accused of racism by two African
American studentsin one of his classes, after he notices upon calling roll that these two enrolled students
never attend his class, and mumbles: "Do they exist or are they spooks?"

Roath brilliantly uses the most ambiguous of words due to its several |egitimate meanings compared to the
one meaning racially derogatory to African Americans. Wikipedia's most comprehensive definition indicates
the term's many meanings, afew of which fit the context of the professor's statement, only one of which is
theracially offensive, pgorative use. The primary other use which appears to fit the context unless some
evidence of aracial animus could be shown is of an apparition who is present but cannot be seen. This latter
meaning isin fact its primary English meaning since its etymology revolves around various referencesto
"ghost" or "apparition™: cognate Dutch spook (“ ghost"), Middle Dutch spooc (“ spook, ghost"); liken German
Souk (“ghost, apparition™), Middle Low German spok (“spook™), and Norwegian spjok (“ ghost, specter™).



Silk says he used the word "spook" to sarcastically imply the "possibility" that the students might be
attending as ghosts or spirits. That, since they did not attend class and he didn't know who they were, he
could not even know their race.

| won't get too sidetracked on "political correctness' run amok in this country, particularly in academia, and
misused as atool amounting to censorship, but I'll footnote excellent, reasoned quotes from a nonfiction
book about the cultural revolution changing this country since the 1960s as well as two late iconoclastic
hyper-intellectuals: David Foster Wallace and Christopher Hitchens.**

The narrator is Roth's alter ego Nathan Zuckerman. Roth based the novel on an incident involving his friend,
aprofessor at Princeton University. Silk resigns his post in anger and raises the stakes (and ire of campus
feminists) when he starts dating an illiterate, but intelligent, female custodian who's about 30 years younger
than heis (she's 34). She has aformer lover who has serious "issues' arising from his stint in Vietnam.

The piercing irony isin Silk's disclosure that heis an African American who's been "passing” as Jewish and
white since he served in the Navy. He married a white woman and had 4 children with her. His wife recently
died and he never told her or the children of his/their ancestry. Silk decided to "take the future into his own
hands rather than to leave it to an unenlightened society to determine his fate." Zuckerman frames novel and
retells the back story in flashbacks as conveyed to him by Silk.

Against a present backdrop of the 1998 Oval Office Orgasm Scandal of former President Bill Clinton, Roth
develops what | believe is his best novel, one raising trusty old questions of identity and self-invention, i.e.,
questions of whether one can change the past (Gatsby) or whether the past is ever even past (Faulkner in
Requiem for aNun). Two passages on these issues that | considered especially poignant were:

“Thereistruth and then again thereis truth. For all that the world is full of people who go
around believing they've got you or your neighbor figured out, there really is no bottom to what
is not known. The truth about usis endless. Asarethelies.”

“1 couldn't imagine anything that could have made Coleman more of a mystery to me than this
unmasking. Now that | knew everything, it was as though | knew nothing.”

**Footnote on Political Correctness
From Roger Kimball, The Long March: How the Cultural Revolution of the 1960s Changed America:

“Aswith most revolutions, the counterculture's call for total freedom quickly turned into a demand for total
control. The phenomenon of 'political correctness, with its speech codes and other efforts to enforce
ideological conformity, was one predictable result of this transformation. What began at the University of
California at Berkeley with the Free Speech Movement (called by some the 'Filthy Speech Movement'} soon
degenerated into an effort to abridge freedom by dictating what could and could not be said about any
number of politically sensitive issues.”

From David Foster Wallace, Consider the Lobster and Other Essays:

“There'sagrosser irony about Politically Correct English. Thisis that PCE purports to be the dialect of



progressive reform but isin fact--in its Orwellian substitution of the euphemisms of socia equality for social
equality itself--of vast[ ] ... help to conservatives and the US status quo.... Were |, for instance, a political
conservative who opposed using taxation as a means of redistributing national wealth, | would be delighted
to watch PC progressives spend their time and energy arguing over whether a poor person should be
described as "low-income" or "economically disadvantaged” or "pre-prosperous’ rather than constructing
effective public arguments for redistributive legislation or higher marginal tax rates. [...] In other words, PCE
acts as aform of censorship, and censorship always serves the status quo.”

Darwin8u says

“ The danger with hatred is, once you start in on it, you get a hundred times more than you bargained for.
Once you start, you can't stop.”
? Philip Roth, The Human Stain

Reading Roth is almost a spooky, sexual experience. | say that knowing thiswill sound absurd, trite and
probably hyperbolic. But with Roth, his words are imbued with an almost carnal power, a spectral courage,
energy and life. IT islike watching an absurdly talented musician do things with an instrument/with sound
that bends the edge of possible. Reading Roth, | can understand how the audience in Paganini's time wanted
to burn the man for witchcraft, feared the man for his deal with the Devil. I'm not sure who Roth sold his
soul to, but Roth's run of Novels: Operation Shylock (1993) Sabbath's Theater (1995) >> American Pastoral
(1997) >> | Married a Communist (1998) >> The Human Stain (2000) can only be thought of as the greatest
run of novels produced by ANY writer at anytime. Maybe Shakespeare had a better run. Maybe Proust.
Maybe. For me, these five novels, ending with The Human Stain are the apex of 20th Century writing.

Spooky.

Ahmed says
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Jeffrey Keeten says

"All he'd ever wanted, from earliest childhood on, asto be free: not black, not even white--just on his
own and free. He meant no insult to no one by his choice, nor was hetrying to irritate anyone whom he
took to be hissuperior, nor was he staging some sort of protest against hisrace or hers. He recognized
that to conventional people for whom everything was r eady-made and rigidly unalter able what he was
doing would never look correct. But to dareto be nothing more than correct had never been hisaim.
The objective was for hisfateto be determined not by theignorant, hate-filled intentions of a hostile
world but, to whatever degree humanly possible, by his own resolve. Why accept a life on any other
terms?”

Coleman Silk went into the Navy as a Caucasian because his pigment allowed him to do so. After a
perceptive whore (they are bona fide experts on the male anatomy) in a brothel noticed something about his
physique that gave him away as black he was hurled from the establishment. His girlfriend in college who
thought he was white met his parents only to learn differently. She, after amoment of hysterics, dumped
him. It wasn’t hard to understand that life provided more opportunities if the world perceived him as white.
The timely death of hisfather, who would have put a kibosh on the whole thing, gave him the freedom to
choose. His mother, his brother, and his sister were simply people that had to be carefully cut out of hislife.

"You don’t haveto murder your father. The world will do that for you. There are plenty of forces out
to get your father. The world will take care of him, asit had indeed taken care of Mr. Silk.”

Silk married and landed a job at Athena College. He advanced to the position of Dean of Faculty. He was
respected, but as happens with most successful people he made enemies. He also along the way had four kids
which isfour times that he was sitting in awaiting room offering up prayers to whatever deity would hear
them with his fingers, toes, and everything else crossed hoping the baby would be...white.



He dodged every bullet, but as some wise man said there is always a bullet with your name on it. Maybe it
was just that he was old and didn’t move as fast as he used to, but the bullet that caught him and cost him his
job was bordering on ridiculous. Where was the man that intimidated his kids with words?

" The father who never lost his temper. The father who had another way to beating you down. With words.
With speech. With what he called ‘the language of Chaucer, Shakespeare, and Dickens.” With the English
language that no one could ever take away from you and that Mr. Sk richly sounded, always with great
fullness and clarity and bravado, as though even in ordinary conversation he were reciting Marc Antony’s
speech over the body of Caesar.”

I don't think he took it seriously. How could anyone? He was calling roll call for a class and noticed that two
people were gone again and had been gone since the beginning of the quarter. ” Does anyone know these
people? Do they exist or are they spooks?”

They were both black students.
Silk is charged with racism and dismissed.

I’ve never really understood the derogatory connotations of using the word Spook in regard to a black
person. Wouldn't it make more sense for black people to call white people spooks? | believe the term came
into usage as away to scare white children (a ghost that would get them) who had never seen a black person.
Regardless, it does exist and any reasonable well educated person knows the word as a derogatory term when
referring to people of color. The problem with this charge of racismisintent. If Silk had known the students
were black would he have used the term? To me it was just a moment of levity out of frustration about
students that weren't attending class.

The prablem iswhen your life is words you must select them carefully.

Theirony of courseisthat he can’t revea his most important secret even for the defense of his career.
Although that does beg the question can’t a black person make aracist comment against another black
person? It can get rather confusion about who is capable of being guilty of what especially when raceis
indeterminate.

Silk’ swife dies and he believes the scandal killed her. He goes off the rails, accusing practically everyone he
knows as being part of agrand conspiracy against him. | sympathize because most of the time | feel the same
way, but | know they will slap a strait jacket on me and throw me into the nearest rubber room if | give them

proper opportunity.

He actually finds a much more fun way to put the final nail in the coffin of his reputation. He (seventy-two)
starts having sex with athirty-four year old, illiterate janitor, and part time milk maid at the local dairy. He

requires the help of the “miracle drug of the 20th century”.

" Thanksto Viagra I’ ve come to understand Zeus' s amorous transformations. That's what they should have
called Viagra. They should have called it Zeus.”

Silk isfalling in love with Faunia, but she sets him straight.

"He'd said to her, ‘ Thisismore than sex,” and flatly shereplied,  no, it’s not. You just forgot what sex is.
Thisissex. All by itself. Don't fuck it up by pretending it's something else.””



All isgoing well, well that’s not true. His kids are not speaking to him and he isreceiving rebuking letters
from hisformer colleagues, most by the way who he had hired as Dean of Faculty.

His biggest problem is Fauna's ex-husband, Les Farley, aVietnam vet who is as stable as nitroglycerin. Heis
less than thrilled that his ex-wife is blowing a seventy-two year old man. The war warped him in away that
can never be planed straight. After the government trained him to be akiller and allowed him to embrace all
his worst impulses by giving him the authority to shoot anything that moves with a machine gun from a
helicopter, they gave him two hundred dollars and a pat on the back for his serviceto his country. Seeya
Les. Good luck back in the real world.

Back in the real world he can't eat at a Chinese restaurant without wanting to kill the waiter.

This story is set against the backdrop of the Clinton impeachment and Roth is able to worm into the text the
opinions of various people about Slick Willie and Monica Lewinsky. Silk’s own perceived indiscretion
becomes magnified for the community aready reeling from a President who nearly went down because the
Essence of Bill was discovered on anavy blue dress. At thirty-four Fauna had been around the block afew
times. For anyone to think that Silk was taking advantage of her was ludicrous. At what age does someone
pass over the barrier of being able to be taken advantage of by someone older than themselves? Aren’t
people close in age as capable of taking advantage (whatever that entails) as someone twenty, thirty, forty
years older? There are so many great discussion pointsin this book. Y ou might even find the needle has
moved on something you think of as a core belief. I'm always questioning why | believe something and
books like this put hockey puck ideasin my mind that bounce, carom, and sometimes hit the net proving that
nothing isasfirm abelief as| think it is.

If you wish to see more of my most recent book and movie reviews, visit http://www.jeffreykeeten.com
| also have a Facebook blogger page at:https.//www.facebook.com/JeffreyK eeten

Paula says

The author sumsit up perfectly on page 81
"Y ou area a verbal master of extroadinary logquatiousnesg P. Roth]. So Perspicatios. So fluent. A vocal
master of the endless, ostentatious overelaborate sentence.”

Y up.

This book is the Jackson Pollock of our literary time. Just spatter everything all over the page and call it art.
Roth goes on and on by using every single adjective he ever learned in his SAT class, in arow, then
completely counters every argument he just made, so he can use all the opposite words he knows. I1Ts
OBNOXIOQUS. I've read reviews about how each word seems painstakingly chosen. Its painful alright, for
the reader. | don't think the author made any choices. TO choose the implies you would select one word or
phrase to the exclusion of another. He uses ALL OF THEM.

This guy isthe master of the tripple negative (Y ou are not so unshrewed as not to know it.. p195) but not
quite asgood at it asheis at using ellipses, dashes and commas to create an entire page of run on sentence
that is, none the less, gramatically correct, and here the real skill- its also pointless. He makes Melville seem
to the point and full of rich cologiolism and contemporary dialect.



he goes on for afull page to discuss a scene he has already earlier described about milking cows, he uses
every verb and adjective that can even be remotely related to a cow, then proceeds to contradict himself (as
he does often) just to put in more words, negate the meaning of the word immidiately preceeding it then
relate it to sex and subjugation.

".. the human and bovine, the highly differentiated and the al but undifferentiated, to live, not merely to
endure, but to live, to go on taking, feeding, milking, acknowleging wholeharetedly, the enigmathat it is, the
pointless meaningfulness of living- all was recorded as real by tens of thousands of minute impressions. The
sensory fullness, the copiousness, the abundant- superabundant-detail of life which is the rhapsody"

BULLSHIT. Pointless meaninfullness? Full, copious, abundant,and then we needed superabundant- asif his
point in unclear? Well his point isunclear. Thisis the rhapsody? What rhapsody? | dont know if he's trying
to show off, or insult me, like | dont know what the first three mean, or maybe | have to read it three, oh,
wait, no 4 times to get the point. What is this? a 9th grad vocab test? Y ou're kidding, right?

how about this crap:

"Stunned by how little he'd gotten over her and she'd gotten over him, he walked away understanding, as
outside hisreading in classical Greek drama he'd never had to understand before, how easily alife can be one
thing rather than another and how accidentally a destiny is made... on the other hand, how accidental fate
may seem when things can never turn out other than they do. That is, he walked away understanding nothing,
knowing he could understand nothing, though with the illusion that he WOULD have metaphysically
understood somthing of emormous importance about the stubborn determination of his to become his own
man... if only such things were understandable.”

I'm pretty sure in this case the author meant to convey the character's confusion- but 1'm too confused to say
for sure.

The author is so obnoxios, he regularly references characters from Euripides by name only - do you know
anyone familiar with the characters of Euripides ancient greek plays? How about Aschenback and Tadzio?
Herodotus? How about some general concepts. Most people know ethos, pathos, logos, but how about"The
difference between diegesis and mimesis?' He seems to be trying to satorize his charactersin the book, to
make them seem obnoxious, overeducated and socially innept, secretly insecure which requires they blather
on dropping names and fancy words. It works, except that its not just one or two characters. He does it
constantly himself- in the authors own narration- asif his point wasnt already so obfuscated you have to go
back through 2 pages, six dashes, a dozen commas, a hanful of ellipses to find where the sentence begins and
remember what he was talking about.

"AUT? TOBOVEIC PU0 HEYAAVEIC PHE OVOP?TIOUC. TO avOP?rIvo oTUa...2tal Eval. AQAVoupE va
OTAUA, TO ATOT?2MWU? HOC. AKOBapo?20,0KANP?2TNTA, KOKOTIO?NON, OQ?AUA, TEPITT2UOTA, OT?2PHO-
OgV ?X0UHE PAAOV TP?TO VA dNA?00UE TNV TIPOVC 0 OC. Kal auTt? 1o oTypa dev ?XEl aX?20N HE
OVUTIOKO?, KA ? 0X?01N UE OWTNP?20 KAl A?Tpwar]. To ?X0UHE A0l pag. Eal p?200 Hag. U@uTo.
Mag KaBop?Zel. To OTU0 EVUTT?PXEL L200 OC TIPIV 0@?0€l TNV KNA?0Q TOU. YTI7PXEL XWP?C TO
onNp?2dl Tov. EVal 1200 2UQUTO ?0TE VA YNV ATHTE?TAL KNA?30.....0TO100O?TOTE AY0C TEP?



K?0apong eval @?poa. Kal ToA? B?pBapn H?A1oTa. H avtao?won tng Kabap?tntac eval
TPOUOXTIK?. Map?hoyn.

Ti a1 N emd2wéN TNC KABaP?tNTAC av ?X1 KI PAAN pPUTIP?INTA;....TO OTAUA €Al
OVOTT2PEVKTO..."

M?0d o1 TNV 10TOP?0 TG AHEPIK?E YEVVI?TAL TO OYXPOVO HOVT?A0 (WK,
To "oTyUa",n KOIVOTOTT?0 TOU KOKO?, UTI?PXEL TIPIV TNV 2rapén tng avep?rivng uTr?oTacn g Kal
Ol wv?eTal U700 OTO AUT?.

WA EAIPETIK? BIBA?0,00 PAeyd TO KAA?TEPO TG AUEPIKAVIK?C TPIAOY?0C.

TPATIKH EIPQNIA og ?A\0 TN TO HEYOAE?O.

MpooTBeia K?20apan g KAl TA?POLE OVTOU?ANCNG LE TPOUEP?C CLVETE?EC. O aTTVOPWITDG TIOU
TPOOTIOE? VA OAAZEEL TO TETIPWUAVO TOU XWP?E VA UTIOPE? VO UTIOAOY?0EL TO AVATI?2OPACTO TNG
1OTOP?0G TOV K?OOUL TIOU £EEN?00ETAI.

@OVT?0TNKE TG N QUY? TOL AV TET?XEl Ba KPAT?0El yia TTVTA. MET? dIATI?20TWOE TPAVIK?
PEAAICTIK? TROG TA TTAVTO ?X0LV TIP?0KAI PO XAPAKT?pA KA N 10TOP?0 KAB?C KAl N HO?7pd TLV
€€EA?EELV O€ a1@VIdl 2LOVV OVEE PAEYKTO.

O KaBNyNT?2¢ K?2Apov eal 0 VOpwrog Tou TIPAEYE HE

TNV IEPOTEAECT?0 TNC TIPOCWTIK ¢ TOU K200 pong KAl VIK 70NKE.

O K?2Apav eval ‘Vag otouda?0¢ KaBnNynt?¢ KAACIKV OTIOLON KATAP?PVEl W KOOU?TOPAC O ‘Va
TOPNKUOOUAO0 TOVETIOTZUIO0 VA OAAPEEL 7pONV TNV TOI2TNTO OTOLOV, VA BEATI?0€L KOl VO
EKOLYXPOV?0El UE TNV OUVAUIK? TIPOCWTIK 2TNTA TOU ?A0 TO OKOONUA K ? G?20TN MO TOU 10p2U0TOC.
Bp?0KETAl OTO ATIAEIO NG KATAE 20N ¢ TOU.

?p10TOC OIKOYEVEI 7pXNG. ELLTTPANTITOC TIOA TN G. APOYOC AKAON O 2K 2 KOl 7pwaC apXa?0(
TPOYWO?0C.

Mia Tpaywd?a TIOV GKNVOB?TNOE OAOUVAXO0C KAl a@o? Ol ?2rpae Tnv 2Bpn, TEPILVEL TNV K200 pon
XWP?C 2XVOC HETAUPAEIOC ? BUC?0C TIPOC TOVE BE0?C TNG LO?PAC.
AVAT2PEVUKTA O0KOAOVLBE? N TPOCWTIK? VAUEDT).

TNV 10TOP?0 TOL KABNYNT? TNV HOBAVOUME KAl TIPAL ATI0 TOV oLyypo @20 N2ABav Zo2Kepuav, 0
OTI0D?0C OVATIT?00€l @AIK? 0X?20N HE ToV KPAPOV Kol TIPOCTIOE? va KATAVO?0€El TNV 18100LYKPOC 20
TOU KOBNyNT?Kal TO LUCT?PI0 TOL BOV?TOU TOU.

Mvwp?ovtal TTVW GTOV TIPOELOU? AYOVXKTNON G TOL KABNYNT? AL?0WE LET? TO BVATO NG
oL{you TOU 7oL Kal e10B?Ael 0T (W? TOU -TPAITNUAOU AT PA0-ZOKEPUAV AT TAVTAC OTO
TOV oLYYPO@?a va yp2Pel BIBA?0 0TO OTID?0 Ba ATIOKAA?TITEL TOI0I OK 2TWOaV T a?{VY0 TOU WG
n6iko? autoupyo?.

O K?Apav avatp?reEl TNV VEKPIK? TPOBAEPIU?tNTa NG {w?¢ TOU ZOPKEPUAV 2TV TOL HIATZEL A TO
TPEABV TOL OAA? KUP?WCE V1A TO TIOA?TIOO0 TPV TOU.

O KaBNyNT?¢ KAaTNYopE?tal WG PATOIOT?C AT TNV TUVETIOTNIOK? KOIV?2TNTA ?0TEPA AT EVA
OLPOPOUEVO YAWOOIK? OX?A10 TIOL KVEl U200 TNV T2 N. AVA@?PETAl O€ U0 POV 2UWC ATIVTEC
Lo BNT?¢ TIOU OV WWP?LEL KOV TG VAL VYPOL a@o? dEV TOUC ?XEl Ol TIOT?.

AvayK?(ETAl VO TOPAITNOE? KAl XVOVTAC TN 0?(LY0 TOU XVEL TA TIVTA. 2T1ONTIOTE ?XTI{E XP VI
TV W O€ PE?TIKEC B?0E1¢ OT?PIENC.



ATO eKe? EEKIVZEL N K?TW B2ATA. ApX L€l 0 TIPAEUOC TGV EVTUTI?20EWV KOl avVAT?UvovTal Babi 2
O0U?¢ TNC AHEPIKAVIK?C KOIVLV 20 G TIOU B2Y0LV TNV VE?TEPN 1OTOP7.

ZETPOPBZAAOULY ATIPOKPAVTITA Ol PUAETIK?C IOKP?0EIC, TO KA 2UATA TWV VY/PLV,0 TIPAEUOC TOU
Bietv2y, 0 TIPAEOC TOU I1p?K, TO TT?20¢ TOU KAVTOV 0TO OPB7A YPO@E?0 KAl N GTPOY? OTO 070V
ouvTNPNTICU?.

O K?Apav €€0MOAOYE?TON OTOV ZOPKEPHUAV 2TI LET? TO OTIYUATIOU? TOL Kal Tn &l ?Auon Tn¢
OlKOYVELAC TOL 2XEl CLUVAPEL EPWTIK? X201 UE A AVAAQ?BNTN KOBap?0TpLa TIOU NALKIOK? Ba
MUTIOPO?0€ VO €A1 EYYOV? TOU, N OTID?0 EVAL LA OK2UN TPAVIK? @YO?7pa O€ OUT? TNV TP?0TO0N
¢ K?0apanc.

To HEY?A0 HUOTIK? TOU 2UWC OV TO OMOAOYE?. AUT? €A1 N A?TPwaoT KAl 0 BVATOC TO.

O a&1?tpog Kadnynt?2¢ K2Apav KAaT?ETal AT OIKOYVELA VAPLV. EaL ‘VaA¢ avolXT?2X P0G
VAPOC TIOU PEYOAVEL BLAVOVTOC TO PATOICU? A@O? TOV KATATP?XEL O XAPAKTNPIOU?G TOL "ap?rm”.
ATo@Eaa?(El va EavayevvnBe? we EBpa?0¢ Kal va atpvnBe? yia TVTa pva,
OlKOYVELD,KATOYWY?,UA?.

ApVE?Tal TN CTIYUATIOWN TOU YEVI? KAL TNV KAT?TEPN VAPLKI KOIVWV 20 TV THOIKA TOU
XPAVWY. Kpat?el KpuE? TNV KATAYWY? TOL OK?UN KOl OTO TN 0?2(LYo KAl TO T?200€pA Td1 ? TOU.

Kal guvel coapta XpVid UET? va ATORZAAETAL AT UIO AVTIPATOICTIK? KOIVWVY 20 TIOU
UTEPAOTI?CETAL TA AIK? TOL SIKOI2UOTA. 2ZTO T?pHa TNC {w?¢ TOV, N GYXPOVN ICTOP?0 TV 20V
OLKO I WU?TWY KOTNYOPE? TOV VAP0 GLVTOEI0?X0 KOOU?TOPA TIIVETIGTN?0L VId...pOTOIOT?.

"TMota n 1EPOTEAECT U TNC K?Bapang;
Mowg yvetal;

Me €€00TPAKIOU? ? AVTATIOO?0VTAC
TO O2U0 PE Qua™.

Z0@OKA?¢, 013?10V T?7paVVO(

KaA? avvwan
A0pwrol Kal VOepwrot!!

Skorofido Skorofido says

Agv €01 KPLE? TA?0V TG OEV TA TINYA VW KAl TI7pA TIOA? KOA? LIE TOUC CUYYPAQE?C ATT? TNV 7AAN
TAELP? TOU ATAOVTIKO?. Ta XV?ta Hag dgv TRAUTOIPI2Z(OUVV Kal oLV 0w By?(w OTLPXKIA... UG
ETEIO? T?P0 OTO YEPUATA, B?ABNKO TI?P0 ATT? TNV EVPWITI 7K ? IOV TIAIOE?A VO OITIOKT?0W KOl OA YOV
OUEPIKAVIK? (V1O VO £2U01 OKOP?P OOV KOCUOTIOA?TIKOV KAl TIVI?C KOIPO?), CLUVEX 2 0K 2DEKTO TIC



BOUTI?C MOV OTA AUEPIKAVIK? YPZUUATA... KOl EDTUX?C VIO LVa... yiaT? avakZAuva Tov PoB Kal
OUOAOY? TR Ol SUO UOC TO BPKAUE pia Xap?... TOLA?XIOTOV ey? ual? ToU...

AV Kal ?2T0V TPEAAVOAL PE K?110 BIBA?0, N LT?PE0N TEPV?EL ?XI 0T OE?TEPN OAA? OE TP?TN KAl
T2TOPTN HO?P0, OAYO Aa i TO story: O K?2Apav Z?2AK eval Kabnynt?g, Tp?nV KOOU?TOPAC VY
MIKPO? OUEPIKVIKOU TIIVETI OTNL?0V, EVVTIPANTITOC KAl QUTITOU NBIK?C... Z€ Vo u?0nu? tou, Ba
KVEL TO «TPAYIK?» A?00¢ VA KVEL TNV €PPINCT €V 070 @OITNT?C TIOUL JEV 2X0UV EUPAVICTE? TOT? OTO
U?20NU? Tov eval ‘spookies ... H A%En ‘spooky’ 2Uwe oTnV ayyAlK? YA?000 ?X€l OITA? onuac?a...
CKPNVTAOHO» KAl «U0?2p0C»... O KABNYNT?¢ TNV €21E E TNV TP?TN, K?T0101 KAAOBEANT?C TNV T?pav
ME TN 3e?teEPN ... ATIOTPAECUA O ZIAK ‘O KETAL OT? TNV 20pA TOU, TOU KOAA?ZEL [Ia ‘PETOIVI? (VIO
AOITTV d ATE? TA OTAUATA), TO ?p0C HEY?AO, I YUVA KA TOU TEBAVEL... AQO? TEPV?ZEL OLO XPAIO
H?200 0T Ha?pn KAT?0A1YN KAl TNV TEKP? 0pYy?, 0 KABNYNT?C IO wpa?2a TRW?0 Ta a@VEl 7Ad TI?0W
TOU, X7pN OTNV AYKOAL? (KOl 2XI WNO0...) piag 34/xpovng avad@?Bntng kabap?otplag (0 210 enal
2N 71 XpVwv...) KL apx?(ouv KI ZAAd wpa?20, KOT? TI?00 €0l NOIK? LA T?tola oX?0n... Kal
TOAA? — TOAA? 2AAQ...

Tnv A?tpeda tn ypo@? tou PoB... Mg aToye2waoe... H uxoyp?enan Twv np2wv Tou val
HMOVOOIK?... ©OEl T?00 TDAA? B2UOTO APIOTOTEXVIK?, GOU dVEI TPOY? VI OKAPN, O€ OTOYEL Vel ... H
10TOP?0 OEV ?XEl TA?0V KO0 ONUOC?0... ONUOC?20 2XEl PA0 AUT? TIOL UTIOPE? VO TT?PEL O
avaw?otng...

YTOKAVOUAL TNV YPuxoyp?2pnaon tou AC (T?2wg VTpa Tng P va, TN Kabap?otplac), Betepvou
TOU TIOAUOU TOU BIETV2U... TOV CUUTTVECO KOl TOV KAT?AABa, ax! Tt PuxoTovI 7p1K0 @?d1 TIOL
euai!!! (aoX?twg av CUUEWY? UE TIC TIP?EEIC TOL...) TI AToK?AuvYn T?2pa, 11 Platoon kot American
Full metal jacket... (evt?2el KATAA?BATE TNV NAIK?0 HOU...)

YTOKAVOUOI aTnV YPuxoyp?enon tng NTEAEA Pou (Tng YOAA?d0 ¢ TPO?0pOL TOL TUUATOC), AV Kal
oL 2P o€ K?2rolda KEV? 0TO T7A0C...

EBpa?0l TNC AUEPIK?G, PUAETIK?C BIOKP?OEIG, OX20E1C UN ATOOEKT?C OTI? TNV KOIVLV?2d, OECUO?

0 2U0TOC, TO ECWTEPIK? TWV TIIVETIGTN 2wV, TIPOCWTT K 2¢ (IA0D0E 76C, ECWITEPIK?C CUYKPO?0EIC KOl
2AAQ TOAA? dV0UV APUOVIK? G’ auT? TO BIBA70...

Kal ?Aa aut?... JE VA HUOTIK? TOL Bapa Vel TNV TA?TN ToL K2APav (TOL 2pwa PO ) Kal €V T?AEL
?AN TNV OIKOYVELN TOU, TNV TEP?030 TIOL N AUEPIK? KOl PA0C 0 TAAV?TNG ?XEl TIOEL PPEV?TIdA LUE TO
OKVO0A0 AIOLVOKI KAl TOU aKpI?¢ o Mp?edpo¢ KAVTOV ?p1EE TO TOAUT?ONTO OTI?pUA TOU...
YTMOKAINOMALI AotV aToV HEYOA?TEPO eV {W? AUEPIKAV? GLYYPAP?A (TOLA?XIOTOV 2101 TOV
OTIOKAAQ?V Ol W?0TEC...) TIOU ?XEl T?PEl 2Aa Ta BpaPe?a, eKT?C AT? TO N2UTEA... (?XEl KaIp?
OK?ud... you never know!)

Evt?%el, 2ZuTvol €7000TE... KOTOA?BATE TI Badu? Ba BAw...

10/10 (aoulntnt?...)

Katie Lynch says

Hey Roth, | know you have a great vocabulary...Just tell me a damn story.

Let me explain: | just read avery positive review of thisbook stating that Roth has such an expansive
vocabulary, and every word seems painstakingly chosen, etc. That is exactly what | hate about this book! A
narrative is supposed to flow, not make you resolve to study the dictionary more fastidiously.

For the record, | have a pretty good vocabulary and | thorouoghly enjoy creative uses of the English
language. But | despise the use of overly academic, deliberately "highbrow" language when something



simple would tell the story better. The problem is NOT that | didn't understand this book, it is that the plot
just does not flow at all. | really dislike this book.

It looks as though thisis a pretty unpopular opinion, but oh well.

Alex says

Here'swhat | know: if a book features some old dude fucking some younger lady, check the author's age.
100% of the time, he's the same age as the old dude.

The younger woman will be vulnerable. She will be attracted to the older man's security and wisdom. There
isapower imbalance, and it's basically the same thing as when Tarzan saves Jane from the lion. It's
embarrassing, immature wish-fulfillment. And even when it's written very well, it's boring.

This book is occasionally written very well, but it also has the young lady dancing naked for like 20 pages
while she babbles about free love. "Oh, | see you, Coleman. | could give you away my whole life and still
have you. Just by dancing.” Good luck getting through that bullshit. It suuuucks.

And you've heard this story before. Old guys complain that no one wants to read old guy authors. It's not
because we're "politically correct.” It's because old men can't shut up about their penises, and it's boring. The
entire canon, asit was agreed on at some point by a bunch of old guys and their penises, isfull of storieslike
this.

Coleman Silk, the protagonist of The Human Stain, is one of those old guys. He's the worst kind of college
professor: the kind who tells you how to read a book. "Fossilized pedagogy," as a character we're not
supposed to agree with callsit. Fuck you, it's my fucking book, I'll decide how to read it. If | decide to take
"afeminist perspective on Euripides,” then that's what happens. Euripides can take care of himself.

Silk is also of African-American descent; he's been "passing” as white his entire life. Ironically, he's
disgraced by an unfortunately timed use of the word "spook." Thisis the one-sentence plot of the book: guy
accused of racism is secretly black. It sounds interesting, but the problem isthat Philip Roth thinksit'sa
metaphor.

He thinks it's a metaphor because he keeps getting accused of being an asshole. All hislife, people have
called Philip Roth all sorts of names. Misogynist, even anti-Semite. (Roth is Jewish.) He keeps getting
accused of believing what his characters say. It's not me, he complains. "The thought of the novelist lies not
in the remarks of his characters or even in their introspection,” heinsists, "but in the plight he has invented
for his characters."

Well, quite. The plight he has invented here is ayoung lady's vagina. Of course Philip Roth isn't Coleman
Silk. He's his pimp.

Michael Finocchiaro says

A masterfully architected tale about race, shame, violence, and remembrance, The Human Stain is definitely



one of Roth's masterpieces. From its first pages, the reader is drawn into the mystery of Coleman "Silky"
Silk né Silkzweig and his tragic downfall. The characters here are vibrant and real, the descriptions terrifying
at times but always captivating, | found it hard putting this book down as | was relentlessly driven to want to
know what happened - the mark of truly great writing. If you have never read Roth, you can safely start with
this one or American Pastoral and you will definitely want more.

| just watched the movie from 2003 starring Anthony Hopkins as Coleman, Nicole Kidman as Faunia, Gary
Sinise as Zuckerman and Ed Harrisas Les. It isawonderful and accurate rendition of the book for the silver
screen. It can be watched before or after reading the book, but | would suggest reading the book first.

Paul Bryant says

So | watched the movie, and | really shouldn't have. To quote Pope Pius VI, it sometimes makes you
wonder if you're on the right planet. Anthony Hopkins plays an extremely white black man! And the ever-
crushingly beautiful Nicole Kidman plays an illiterate woman who's ajanitor! Yes! And we're supposed to
take this seriously! And the actor who plays the young Anthony Hopkins looks absolutely nothing like him!
It'ssoinsane. | believe they take alot of drugs in Hollywood, and this movie appears to proveit. Some of the
loonyness belongs to Philip Roth of course. Because the story has the crashingly beautiful even though
desperately dressing down Nicole take a shine to the 70-if-he's-a-day Anthony and wants to shag him alot!
And thisisthe same wish fulfillment fantasy that Philip Roth keeps on writing about in all his late books!
Over and over again! Thiswould be funny if it weren't for the many rothophiles running about telling us that
he's the greatest living writer of prose and will soon be the greatest dead one too. Ugh.

Okay, | admit, the book MUST must must must be better than this wretched loony movie but | will never
find out. | got Rothed to death years ago.* This Human Stain movie, it was just a one time thing. It meant
nothing. | swear I'll never seeit again.

Hey, maybe when I'm real old and creepy I'll turn into this giant Rothfan and reread all this stuff and be
yelling "yeah, stick it to her one more time, substitute-Rothman, you know she's gagging for your 70 year old
flesh". Ew.

TO RECAP:

thisis ablack man

thisisacleaning lady

| understand the team who made The Human Stain will be producing a biopic on Philip Roth shortly and that
the challenging role of Philip Roth, which requires the actor to age from 20 to 70 has gone to

[image error]



* er... not quite - | did subsequently read Nemesis and since it wasn't anything to do with shagging it was
really pretty good, in aLarry David way : "pretty...pretty...pretty good".




