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From Reader Review The Chase for online ebook

Phyllis says

Oh, dear. I just did not enjoy anything about his novella and I know I'm supposed to. While there are
moments here and there that almost remind me of Fran's Kafka's "The Trial," "The Chase" ends up being
really boring.

I forget where I heard of this title, but I do remember being attracted to the idea of the movements of
Beethoven's "Eroica" being woven through the story.

While pages and pages of paragraphless prose worked in Joseph Conrad's "Heart of Darkness," they do not
work here. Certainly, being on the run is less than glamorous and would contain long stretches of extremely
tedious and hungry times, but I don't really want to read about it. I can't know if the translation has any
impact on the quality of this work when read in English.

Several reviewers compare this novella to Gabriel Garcia Marquez's work, to which I can find little
comparison. This wasn't magical realism from what I e experienced of the genre.

Jonna says

Takaa-ajettu päähenkilö pakenee konserttisaliin, jossa esitetään Beethovenin kolmatta sinfoniaa, tutummalta
nimeltään Eroica sinfoniaa. Sinfonia kestää 46 minuuttia ja tänä aikana takaa-ajettu mies käy läpi elämänsä
vaiheet siitä, miten lupaavasta yliopisto-opiskelijasta tuli takaa-ajattu.

Kirja on musiikillisesti mielenkiintoinen, johtuisiko siitä että Carpentier oli musiikkitieteilijä. Päähenkilö käy
sinfonian kautta läpi elämäänsä ja itse teos on rakennettu kolmiosaisen sonaattirakenteen mukaan. Eikä pidä
unohtaa varhaista maagista realismia, joka teoksesta tihkuu. Kokonaisuutena teos on mielenkiintoinen ja
osaltaan valottaa Kuuban historiaa, mutta valitettavasti itseltäni meni tämän lukemiseen huomattavasti
enemmän aikaa kuin 46 minuuttia.

Tiriamigo says
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Babs says

If I was a high school English teacher I would assign this book as a gentle introduction to "magical realism."
I could never, despite numerous attempts, get into "100 years of Solitude." Off-put if not overwhelmed by
the sheer magnitude of it's "magical realism" I was. But if you're looking for Gabriel Garcia Marquez "light"
with a touch of "Crime and Punishment," interested in pre-Castro Batista Cuba, this is a quick read for you.
Further murkifies the muddy waters of the Communists in Cuba. I can't decide who won or lost. I don't think
anybody won.

Anita says
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Dusty says

If James Joyce rewrote Crime & Punishment, ran it through a paper shredder, reassembled half the shreds,
and set it in Cuba, the result would be El Acoso. Politically-charged, experimental, borderline unintelligible -
- this will be either your most or least favorite Carpentier book. I lean toward the latter.

Lauren says

Have you ever been at a wine tasting where everyone can taste the hint of blackberries except for you? Only
you don’t want to look like an uncultured simpleton, so you either say nothing or agree with the group?

That’s where I’m at with The Chase. I’d read all of this stuff about the novel’s historic importance, how it’s a
twentieth-century classic, how, reading it, you could feel the rise and swell of the music … and all I got from
it is that it’s a book that overuses pronouns.

Set to Beethoven’s Eroica Symphony and considered part of Latin America’s magical realism movement
(although not featuring any magical realism, The Chase was written during a period of Carpentier’s career
where he was redefining the genre), The Chase takes place over one evening in a Havana-esque city. The
plot has some interesting twists and I liked the point of the story, but mostly I feel like I just drank grape
juice while everyone else sipped a killer Cab. Quasi-recommended.

Emily says

After reading recent novelists whose themes seem to center on navel gazing, reading this book was eye
opening. It's demand to remember the times when politics really did center around life and death shook me
awake from the self centered, existential angst of so much recent american writers. The snippet of a character



who is having second thoughts about participating in political organizing in the face of death was vivid and
startling.

Tony says

Those who first saw it, in 1804, the musicians who first played it, saw the name BUONAPARTE at the top
of the title page and LUIGI VAN BEETHOVEN at the very bottom. By October, 1806, however, when
Beethoven published his Third Symphony, Napoleon's name was gone. Instead, the dedication began:

Sinfonia Eroica, composta per festeggiare il souvvenire di un grand Uomo . . .

The Great Man is not named, but it's still Napoleon, or at least the 'memory' of Napoleon, still alive in 1806,
so, rather, what Beethoven had wished Napoleon to be. The controversy over when Beethoven soured on
Napoleon is unimportant for our purposes, but someone erased the Emperor's name on a copyist's score so
fiercely a hole was worn in the paper.

But why talk about the Eroica in a review about an odd novella set in 1950s Cuba? Well, duh. But I'll get
back to duh.

'The Chase' opens with that 1806 dedication in italics. The action begins in a concert hall, which is about to
perform the Eroica. A student ticket seller is reading a biography of Beethoven, waiting for the music to
begin. A fugitive runs in, throws a large banknote at the teller and runs into the theater, pursued by two men.

The student and the fugitive will be intertwined through that banknote (is it counterfeit?) and through their
nocturnal visits to the prostitute Estrella. It was she who was visited, almost never visiting anyone herself.

The fugitive hides, flees, hides again, from his pursuers and his past, when torture tested his loyalty. Is he
running from the police or his one-time comrades?

But the music pursues him, too. The notes are everywhere: in the concert hall, in the prostitute's room, in a
garden, in a conversation. Carpentier, a musicologist as well as a revered Latin American novelist, does this
as well an anyone I've read: weaving plot and music lines together.*

Which brings me back to duh. Carpentier published this in 1956. Batista was still in control in Cuba but
Castro was beginning his guerilla war. Surely Carpentier had some grand Uomo in mind. Whose name was
Carpentier scratching out? But we can choose too. Who was the Great Man? Sixty years later, we have
memory to let us choose.

The fugitive runs from tree to tree, hiding in each shadow:

Before him the avenue, where various Presidents, with thick bronze frock coats, standing on granite
pedestals, were sculpted in heroic size above the ice-cream vendors, who were ringing their viaticum bells,
descended to the sea covered by clouds palpitating with distant flashes of lightning.

A cautionary tale, then, that is not confined to an island.
___________________
* The Lost Steps haunts me still.



Melissa says

A novella in the form of a sonata, with three main "themes" or narratives that interweave and imagery that
overlaps and repeats, centered on a man who's being hunted for political reasons. All the action takes place
within the forty-six minutes it takes to perform Beethoven's third symphony, Eroica. The author says he
walked out the plot in Havana just to make sure it was possible. I love shit like that.

Chaz says

Carpentier incarnates the perfect example of a Cuban intellectual. Eclectic in their authorities --boondoggles,
really-- as people come to consult with them to better understand arcane subjects like, for instance, 18th
century typography.

Cuba is an island that begs, borrows and steals from all over the world; its demographic reflects the full
spectrum of the world's diversity. It's music, ideology, its patois-like Spanish, diet, art, all human creation in
short is imported, masticated, and spat out--and this is the miracle-- "a la Cubain". Havana's architecture, to
name one example, is an amalgamation of thousands of years of varied architectural orders, all neatly
packaged into little bourgeois homes and facades.

Havana's architecture is given the role of protagonist in this short novel of Carpentier's which can act like a
primer to his longer works.

Incidentally, when I have visited Havana, I have liked to visit his grave in the Necropolis there (Cementério
de Colón). This man who was a leading musicologist and aesthetic is buried under a nondescript headstone,
deprived of any ornamentation. I wouldn't put it past Carpentier to mock his own vastly important body of
work--typically Cuban!

jeremy says

a slim work from cuban writer alejo carpentier, the chase (el acoso) is set in havana during the oppressive
reign of fulgencio batista. often cited as a progenitor of magical realism, carpentier and his novels also
influenced the latin american boom. the chase, though rich in descriptive language and possessed by a
circuitous narrative, is not magical realism, per se. as an acclaimed musicologist, it is evident that
carpentier's lush, lyrical prose was influenced by his musical background. as one of the main characters
attempts to elude his politically-motivated pursuers, the chase wends a course through the streets of the
revolutionary capital city. though perhaps not as haunting or salient a story as similarly-charged political
works (benedetti, dorfman, antunes), the chase is, nonetheless, a gorgeously-crafted novella.

everything had been just, heroic, and sublime in the beginning: the houses they'd blown up
during the night; the dignitaries shot down in the streets; the automobiles that disappeared as
if swallowed by the earth; the explosives that were stored at home, among clothes perfumed
with bunches of sweet basil- next to pamphlets carried in bakery baskets or in cases of beer



whose bottles had been cut so that only the necks remained. it was a time when death sentences
were passed from afar, a time for modest valor, a time for putting your life on the line. it was a
time for dazzling executions carried out by an emissary wearing an implacable smile,
executions that took place when the guilty party opened a book or a christmas present wrapped
in paper decorated with mistletoe and bells. it was the time of the tribunal...

Julia says

I did like the style and structure so I probably would have enjoyed this were it not for the misogyny

Viviana says

Una trama algo compleja de aprehender y un final realmente inesperado.

Stenwjohnson says

Cuban novelist Alejo Carpentier (1904-80) is often considered, alongside Gabriel Garcia Marquez, as a
founder of Magical Realism, the distinctively Latin American literary school where mythology takes literal
wing alongside commonplace events. In reality, Carpentier is a lucid, classical modernist in the vein of
Marcel Proust or Malcolm Lowry-- a dreamlike aura enshrouds his work, but his novels are less about
folkloric enchantments than a world of dense reflection rendered in pensive, oblique prose.

“The Chase” (1956) tells a simple, classically symmetrical story encrusted in dense, poetic reflection: an
unnamed revolutionary in an unspecified country (eventually recognizable as Battista’s Cuba) is on the run
after committing an assassination and confessing to police. But Carpentier is less interested in politics than a
general atmosphere of tense, involuted self-exploration. Initial dissonance between the novel’s simple
premise and opaque method finally gives way to a satisfying, logical conclusion. “The Lost Steps” remains
Carpentier’s masterpiece, but “The Chase” is a unique, impressive work by one of Latin American
literature’s true geniuses.


