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Ein einsam gelegenes Ferienhaus. Tief unten das Tal mit seinen wurfelkleinen Hausern, eine
Serpentinenstral3e fuhrt hinauf. Das kalte Blauwei3 der Gletscher, schroffer Granit, die Walder im Dunst — es
ist Dezember, VVorweihnachtszeit. Ein junges Ehepaar mit Kind hat sich fir ein paar Tage dieses komfortable
Haus gemietet, doch so richtig aus der Welt sind sie nicht: Das Kind erzéhlt wirre Geschichten aus dem
Kindergarten, die Frau tippt Nachrichten auf dem Telefon, und der Mann - ein Drehbuchautor, von dem ein
Produzent den zweiten Teil seiner erfolgreichsten Komddie erwartet - schreibt Ideen und Szenen in sein
Notizbuch. Aber mehr und mehr notiert er auch anderes - eheliche Spannungen, Zwistigkeiten, vor alem die
seltsamen Dinge, die rings um ihn geschehen. Denn mit dem Haus stimmt etwas nicht.

Daniel Kehlmanns phantastische Erzahlung ist im doppelten Wortsinn unheimlich, die Spiralein den
Abgrund entwickelt einen starken Sog — umso mehr, als dem Schrecken etwas zur Seite gestellt wird: die
wechselnden Stimmungen in der Familie, das Nebeneinander von Liebe und Gereiztheit, die Sorge um das
Kind. «Das Geheimnisist, dass man sich jadoch liebt.» Ist es so? Allmahlich verschwimmen die Konturen,
und der Boden beginnt zu wanken.
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From Reader Review Du héttest gehen sollen for online ebook

Diane S? says

2.5 Wanted to pick up at least something for October that was billed as horror. Thisoneis act anovella, a
one sitting read. A man rents a house in Germany, wanting only to finish his screenplay. He brings along his
wife and four year old daughter. Soon things start happening, at first he thinksit is his perception but soon
realizes there is something wrong with the house. Pictures appearing, disappearing, doors not there one
minute, than appearing, and other strange occurrences.

Thiswas an okay read but nothing more. Not afan of slasher books or movies and at |east this wasn't that.
Still, slightly unconvincing, alittle eerie but far from scary nor unique. Need to keep searching from
satisfying October read that | haven't read yet.

Nancy Oakes says

Everywhere | turn when reading about this book | find comparisons to Stephen King's The Shining. In one
sense, | get it, because it is about a man who has taken his family off to a remote location so he can work on
ascreenplay, and weird stuff starts happening around him. In another sense, in my most humble of casual-
reader opinions, to liken it to The Shining sort of cheapens this book in abig way. It also makes for a number
of readers having dashed or unfulfilled expectations -- after all, if you're expecting something along the lines
of a Stephen King horror novel and you don't quite get it, well, that makes for an unhappy reading
experience. On the other hand, | had zero expectations before reading this book and had quite a happy
reading experience. In fact, | was downright chilled to my bones before it was all over, and not because of
any kind of supernatural element, but because of the psychological aspects of this book.

brief plot with absolutely no spoilers can be found here .

While reading this book, eventualy | got to the point where | felt like | watching a series of nightmares
unfold, but | had the even stronger feeling that | was caught inside of an MC Escher drawing. It'sa story
where you really have to decide if what's going on hereis due to any sort of supernatural influence or
whether there's something else at play here. | was sort of on the fence until | came across a particular journal
entry on p. 89 that struck me and made me go back, reread the book, and re-evaluate what | thought might be
happening here based on those few lines, and it all started with the discussion of a " creature drawn on paper"
who "if it could live, would live entirely on paper, on its surface" faced with "a mountain on the paper."
Think shifting of geographical contours on an existential level, and that's where this book took me, and it
was downright unsettling.

You Should Have Left was billed somewhere as a haunted house novel (sorry, | can't remember where I'd
read that), and that was the reason | picked it up. What | discovered was that the way it was written reminded
me somewhat of the work of author Jac Jemc in her book The Grip of It, read earlier this summer, where she
used various tropes associated with haunted houses to get to the root of what was haunting her two
characters. And despite some low reader ratings, | thought You Should Have Left turned out to be original,
definitely frightening, and frankly, up there with the most disturbing books I've read this year. | don't know
about anyone €else, but reading arecord of and therefore becoming a witness to someone's complete mental
deterioration is far more frightening than anything a supernatural tale could possibly conjure up in my head.



recommended.

GeorgeK. says

Tov M?210 Tou 2012 W?p16a Yia TIP?TN @op? 10 7pYy0 TOU NTWVIEA K2APaV, KAl W?AI0TA E1C JITIAOV.
APXIK? 31 ?7Baoa TO TIOA? KAOA? "D2uUn" Kal duo BOOU?DEC apYy?TEPA TO KAAO?TAIKO "EY? KAl O
Kap2vok1™. 2X0ovTag HENVEL IKOVOTOINUAOE, aT@?0100 VO ayop?lw 2,11 dIK? TOU Bya Vel ota
EAANVIK?. ?T01 2XW KAl Ta "H p?rpnon tou K?2opou™ Kal "F', i'auT? Tov A0 TO2UTTN o0 Kal TNV
VOUB?A0 TIOL KU7AIC KUKAOQ?PNOE OTNV YA?000 HOC. M7pa0e Kalp?¢ aTr? T2TE TIoL Al 2Baca BIRA?0
TOU KOl €210 VA TOV EOVAWWP?0W, |LE TO TIO KOIVO?PY10 TOU.

NOITTV, LoV ?peae Kal aUT? TO PIPA?0. Aev e EETPPAAVE, AAA? LOL KVTPLOE TO EVAIAQ?POV OT? TNV
TP?TN TP?TO0ON KAl LE KP?TNOE O€ A K?2ToI0 aywv?20 U2XPL TO T?A0G. ‘Vag veap? (euy?pl e T D?
ATQEIO?El VO TEEP?OEL PEPIK?C P0UXEC LPPEC O'VA ATOHOVWUNVO EEOXIK? TTAVW OE K210 Bouv?.
AT? TNV L0 YIAT? 0 OEVOPIOYP2POC a?2(VYOC 2DEAE va BPEL TNV PUTIVELOT] KOIL VO YPAPEL TO OETEPO
H?p0C IO G KWUWO?0C, AT? TNV 7AAN VIOT? VTPOC KAl yuva2kKa 20eAav va EEQOUV A0 aTt? Tnv
TE(? KAl KOLUPAOTIK? KABNUEPIV?INTA KAl VO ETVATPOCdI0P?00UV TNV 0X 70N ToUG. O ‘VTpag, Tou
ENAL KAl O@NyNT?¢ TNE10TOP?0C, KATAYP?2PEL OE NUEPOAM O T?00 TNV SIAOV? OTO OTI?TI KOl 7Ad TO
TIOPEAK ZUEVA, 700 KOl OKNV?C ATT? TO V70 GEV?PIO TIOU YP2PEL. 2UWC K?TL TO TEP?EPYO CUUPANVEL OTO
OTI?TL KO C'0UT, KOL T700 0 TIPWTAYWVIOT?C LA ¢ 200 KAl Ol avayw?0TEC TOL BIBA?0L, apx 2 ouv va
V17000V HLO AVOO@?AELd, La aBefal?tnta, vav @?B0. H 1otop?a eval apKET? TEP?ZEPYN KAl
OTIITE? IO K?TOLA TIPOCGOX 2. YTI?pX 0LV UTEPS?UOTA, TPATAOV?0EIC, 20WC KOl aVeEAnTa
OKNVIK?. 2U0¢ N YPa@? Tov K2APav eval e€0IPETIK?, EUKOAOSI 2Bactn, AIT? KAl (?0wC) pe BaB?tepa
VOUaTa.

MPAYUATIK? N YPa@? TOU OV OP?0€l TI7pA TIOA? KOL OGNV HAYE?EL KIPAQG UE TIC TEPPEPYEC -€NVAL N
OA?0e10- 10TOP?eC TOU. H 10TOp?0 TNG VOUB?A0C UTTOPE? KAL VO EAVAL [Id 10TOP?0 UE AVT?oUaTA,
MTIOPE? VA ?XEL KAl GTOIXE?0 WPUXOAOYIKO? Bp?AEP, TAYOUPA UWC APVEl TO OTAUA TN OTOV
avaw?otn. MpoowriK?, 8a Eavap?Ew MEAAOVTIK? A HOTI? TNV VOULRBZAA, I VA €2UAI GA/0UPO0E
ov Ta "?reaca” A0 owot? ? 2X1.

Panagiotis says

«AEV LTT?PXEL T?2MOTO €07». 2101 deV AVE Ol OCOTUVOLIKO? OTOUC TEP?EPYOUC KA TOUC TEPUCTIKO?G
TIOU CLPP?0LV OTOV T?1O TOU eYKAUOTOC, Nothing to see here. 2101 HOL ?pXETAL VO T KL £Y? OTA
TA?0N aVOWWOT TIOL EAVETAL VO HOLEP0VTAL IE IO TPOOHUOV? VIO TO ETIAUEVO dIOKOTI?TNPO TWV
EAANVIKD K70V . AUT? TO K?TI TIOU Ba KVEL TNV lAQOP? T AVOYW20UAT? TOUE, TIOL ATI? TIG
OK?PTIEG KPITIK?C KA TA ETIL?POUG OX2AI0, MANVE VIO VA UKP? SlapavTtK1? BIBA70 Tou
QAVTAOTIKO?, TPU0C, OTP2PIUO TNE BDAC. AEEIC KAEIDL? TIOU OUYKEKPIULVEC AVOWWOTIK ?2C LEPPOEC
apKE? va dlaB?2(ouv dlayia (A KPITIK?, 8a TIC EVTOTI?Z00UV Kal Ba TT7200UV o0V ?pLUd QPOo?Ta.

2101 TNV T?2tNoaA Ki €y?. KavoviK? dgv B0 2TPETE VO TIIPOO?X OO HIO T?TO10 TPIKAOTIOd 2. ©?TEl UTT?
O U@ BOA?0 TO AVOWWOTIK? OV PAVT?P, VIO TA OTI0?0 B0 2IP?TE VA €VAL TIIXVIOKI K?2TI T?TOIEG

AOPUTEC, LET? ATI? T?200 XPVIA EUTEIP?0. Kol yia va oL aTod?0W €V U?7PEL TA €20Na, OV OT20NnNKaA
TUEA?G, Ol TRPATIVW AEEIC OV XTI OOV TEPZEPYA O?TAO OTOV Voud Tou K2Apav. Tt gaviaoTik?



KOl TI TP?U0 VA TEPIUVEL KOVE?C ATI? VAV cLyypAE?a pe va BIPA?0 yia TIG TEPITI?TEIEG 70
ETNEAVV ETICTNUAV WY TOL B7ANCAV VA LETP?00UV TO PAEBOC TOL TAOV?TN HOG KOl va 7AAO,
T WI 206C KATAOKE2A OO, VIO TNV QU Kol TNV {NA0EIOV?20 0TOV SNUIOLPYIK? X 2P0 TNG T2XVNG;

To BIBA?0 €Al IO MIKP?, CUVEKTIK? I0TOP?A TIPAAQYIOO?. EKEVOU TOL £?200U( TIOL YEVV?
@EAVT?0UATa, U0 LE?PTIOLOA EE?KN, OAA? OTIO? T?TOTA TPAYUATIK? OV CUMPBAVEL. E?0e 2Aa auT? 0
TPWTOYWVIOT?C, M2TG eV Al TPEA?C, M2 eV al 0 2010¢ VA QVTAOUA;

M?1g 7A01 Y?pw TOU 2TOV VEKPO?,

M?ToG KI €y?, KI €0? KOl PA01 0UTO? TIOU TO JIAB?00E, EUNOTE TU QAVT?0UATA GAAOTIVNY
avaOWwatT;

Kouv?oou ar? tnv 8?on cou.

O Kaatavi?tng ?xel Bpel 1o dIK? 1oL XpLo? Td? 0TO TP?0WTo ToL K2Apav. Kal ?tav ekd2del ‘va
BtBA?0 TOL 0 EAANVIK?G T?0¢ Ba yp2PEL KAA? A\ a, yiat? 87A&l va BonB?0el Vav 07K0 e 1oTop?a
KOl Ol 2TNTA, TOU OT1? 200 &?pw BPIoK?tav aTo XE?A0G TNE KATAOTPOY?C L2Xpl TP?TIVOC. To
OLYKEKPIUAVO BIPBA?0, 2UWC, OV &?pw O€ TIDIOUC VAW ?0TEG ATELOVETAL. EVal oav Va
aENPENUV0 7pY0 T?2XVNG: APKETO? BA EKONA?00UV EVOOUCIOC?, EK TWV OTID?WV EA?X10TOI Ba TO
EKTIL?00UV TPAYUATIK?. 2TEPOL, UWC, B0 TOOLRAAINCTO?V OTOUC ETITNOELUAVOUG KAl TO YAIa.

To BIBA?0 €Al cav pia 20Kknon ypa@?¢ tou KZApav, Tou Tou TNV 7pToéav am? 1o cCupT?pl Kal TV
€€20waav. Aev 70w T? AOYOPIACUO?C KAl UTIOXPE?OEIC ?XEl 0 KPAPOV HE TOV EKOOTIK? TOL 07KO —
K?2Twog 2101 07Aw va BA?T0 aut? 10 BIPA?0: ¢ pia TiREANUVN KA00N OTA TAA 2010 TGV
UTIOXPE?OE TOU UE TOUC EPYOD?TEC TOU. 200G VO 70EAE VA YEU?OEl TO EKOOTIK? TOL KEV?, TPIV LI
HEY?AN KUKAOQ@OP?U. 200G, T?A0C TIVTWY, VO 70EAE VO COXAAUAP?0EL KAl VO TEIPAOTIOTE? KAl O
EKOOTIK?C TOU ETEIS? TOV AYOTI?EL, TO T?TCOE. AV TTVTWC Ol €T1OI 2ZEIC TOL K?AUaV yia auT? 10
BiBA?0 @rvouy TOA? TIO PNA? ATr? A0 AUT?, T?TE ENVAL EAAPE?C BAAUUVOC.

AliceLippart says

Well, | guess I'm not sleeping tonight then. Yikes.

Blair says

In the form of adiary, You Should Have Left is a screenwriter's account of afamily holiday that's also
supposed to function as a creative retreat. Having achieved commercial success by (selling out and) writing a
lightweight comedy-drama called Besties, he's under pressure to come up with a sequel. His daughter Esther
has just turned four, prompting our narrator to hope he will finally be able to have alittle peace and quiet, as
well as some conversations with his wife Susanna that aren't about 'who's getting up with [Esther], who's
putting her to bed, wha's playing blocks or trains or Legos. They rent a grand house — recently built, modern,
minimalist — at the centre of a pine forest, framed by two ice-capped mountains. Quickly, the narrator finds
his family isamuch greater distraction than he'd hoped, and he's lying to his boss about the progress he's
made on the screenplay.



So far, so tormented-artist cliche. But what else is going on here? Read between the lines (sometimes
literally) and there are hints of something far deeper and darker at work. The terrible dreams; strange
illusions the narrator tries to shake off astricks of the light; the architectural peculiarities of the house (why
isit so easy to get lost?); blink-and-you'll-miss-them anomalies, such as the phrase 'get away' appearing at
random in the middle of the narrator's sentences. There are tongue-in-cheek allusionsto linchpins of the
haunted-house plot (an odd encounter in the only shop in town) and clever modernised touches (the narrator
found the house on Airbnb).

At barely 100 wide-margined pages, thisis one of those novellas that stretches the limits of the term; isit a
novelette? A short story? Of course | kind of wish it had been longer. But its geniusisthat it doesn't outstay
itswelcome. The restraint Kehlmann exercisesis astonishing — the natural inclination, surely, would be to
drag it out through different viewpoints, or even whack afive-years-later epilogue on the end. But no, it's
just asimple, pared-back, stark and terrifying story. It'skind of like Mark Z. Danielewski's House of Leaves
if it'd been subject to ruthless editing and reduced to only the most authentic and menacing elements.
Breathtakingly good, ingenious horror, definitely a book to be read in asingle sitting on a cold, cloudless
night. Just don't check your reflection in the window.

| received an advance review copy of Y ou Should Have Left from the publisher through NetGalley.

TinyLetter | Twitter | Instagram | Tumblr

M. Sarki says

https://msarki.tumblr.com/post/155758...

One of the most difficult booksto illustrate the reason for my giving it four stars. From the first day until my
last | never had a handle on where even the minimal characters or myself ever were. Each day's entry into the
journal developed the mystery further and resulted in an ending unexpected but somehow understood.
Kehlmann has provided a short work in which to ponder and one day want to read again.

Meike says

»ES schniirte mir die Kehle zu. Es nahm mir den Atem. Es war nicht auszuhalten.” — echt jetzt, Daniel
Kehlmann? Ich gebe zu, dass ich zu diesem Autor generell ein gespaltenes Verhdltnis habe: Einerseits werde
ich mit seinen Texten nicht wirklich warm, andererseits findet Clemens Setz ihn toll, und ich wiederum finde
Clemens Setz ganz toll, und deshalb denke ich, dass da doch was dran sein muss an dem Kehlmann, etwas,
dass sich mir irgendwie (noch) nicht erschlief3t, und dann lese ich weiter Kehlmann in der Hoffnung, zum
Kern der setz’ schen Begeisterung vorzustolen, aber ich finde ihn nicht, diesen Kern, und ich zweifle, und
ich lese weiter, und ich unterdriicke den Impuls, das Buch aus dem Fenster zu schmeif3en, und ich bléttere
noch eine Seite um, und esist der Horror, Leute, der Horror! Ngja, jedenfalls mehr Horror a's diese House-
of-Leaves-fir-Arme Geschichte, die Stephen King definitiv die Trénen in die Augen treiben wirde.

Kurze Zusammenfassung: Unsympathischer Drehbuchschreiber hangt mit seiner Familie in einem
Ferienhaus in den Bergen ab und versucht, eine Fortsetzung seiner Till-Schweiger-méaiigen Erfolgskomédie
zu schreiben. Drehbuchschreiber findet auf Handy der Pappkameraden-Frau SM S die belegen, dass Frau ihn



betriigt, Streit, Abgang Frau. Als durchgehende Tonspur Pappkameraden-Kind, das weint und quiekt (okay,
manchmal schl&ft es auch). Ach ja, und dann passieren auch noch voll gruselige Sachen: Bild an der Wand
kommt und verschwindet, Dorfbewohner macht kryptische Bemerkungen, Drehbuchschreiber sieht sich
selbst auf Baby-Uberwachungs-Monitor etc. Ist das alles real oder nur im Kopf des Drehbuchschreibers?
Was passiert wirklich? Ist es am Ende — oh hal — magischer Realismus? Keine Ahnung, und jetzt das
Problem: Esist mir auch vollig egal.

Ich kann die blutleeren Trottel-Figuren in dieser Geschichte ndmlich einfach nicht ertragen. Die sind
unfassbar uninteressant. Das ist alles so konstruiert und prétentids, das macht mich vollig fertig. Ich will
Daniel Kehlmann so gerne mogen, aber ich kann es einfach nicht, Clemens Setz, ich kann es nicht! Verzeih
mir!!

S0, jetzt lesich weiter David Foster Wallace, das beruhigt meine Nerven.

Umut Reviews says

Creepy little novellathat's just perfect for October spooky reads. | really enjoyed the atmospheric writing
that put me at the edge of my seat. | listened to it on Audible, so it was even more scary!
Recommended if you're looking for a chilling, short read.

L otte says

4.5/5. Guess | won't be leeping tonight... If you're looking for athoroughly creepy novellato read in one
sitting on a dark October/November/December night, thisisthe one! (And yep, it has been trandated into
English.)

Trudi says

Interesting little novella that has a House of Leaves vibe going on, | just wish it had alittle more meat on its
bones. Still, nice creepy atmosphere and set-up, that will leave you feeling claustrophobic and paranoid.

Rachel says

A delightfully sinister novellathat essentially puts a bunch of tried and true horror tropes into a blender but
still rewards the reader with its almost unbearably tense atmosphere. Though the creepy house in the woods
setting does most of the legwork - I'm afraid this won't be winning any awards for creativity any time soon -
it was a fantastically entertaining way to spend an hour. The tranglation is excellent; really poised writing
that convincingly unravels with the main character's mental state.




L auren says

" Something strange just happened.”

Thisisasimple story of a screenwriter who takes his family to a vacation home in the Alps to work on his
writing, and to spend time with his wife and daughter. Things start being alittle "off" in the house, and he
hears mutterings in town of the house's mysterious owner.

Reminiscent of Stephen King's The Shining, thisis a clever and eerie short book - just over 100 pages. Asa
reader, we're not quite clear on what's actually happening - the nature of their reality - but that makesit all
the more entertaining. Who knew baby monitors could be so creepy?

Simon says

What adark creepy little f**ked up twisty tale. | was definitely unsettled and unnerved by it and often
chilled too. | didn't always get it though. Definitely one for the darker colder nights if you want an odd scary
tale. Maybe a library book though as it's so short £10 seems atad steep - if I'm allowed to say that.

Susan says

A screenwriter rents a house, surrounded by woods and overlooked by two glaciers. Having had a success
with one movie, with the rather dubioustitle, “Besties,” heis under pressure to complete the follow up. He
feels his university educated wife, Susanna, sneers at hislight hearted comedies, but it pays the bills and
these have increased since the couple had a daughter — four year old Esther. Susannafeels that her husband is
absent and disinterested. He tends to be frustrated by the demands of a small child and bemoan his constant
bickering with hiswife, but is unable to stop it.

However, despite the fact that the house is beautifully located, isolated and peaceful, something does not feel
quite right. An unsettling visit to the local village leaves our writer even more unsettled. Thisis a creepy
novellaand it isagood spin on this type of story to have the house itself ultra modern, rather than the usual
gothic monstrosity. Atmospheric, well written and agood, if short, read.

Rated 3.5




